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You can communicate freely with the artist

waiking in the studio during these houes.
6th (Sun.)', 27th (Sun) Oct. 9th (Sat) Nov.
200pm-4.00pm

at Portery Studio

Ht:mmé making technigues.

‘Oct 20 {Sun:) Zzﬂﬂprn—impm

BFBEDIHALLHSERRLET.

Wiorks produced duting the artist's stay fn

Mashiko will be exhibited,

‘Nov.24 (Sun.)-Bac.§ (5un)

1000 am: 1200 am / 1:30 pm-4,00 pm
at Mashiko Art & Crafts Residence

SFTUELEAFEERBHS MERELT
OB OLTHIET.

Disgusses his work as an artist whilie fooking
at the works produced in Mashiko.

Nov.24 [Sun,| 200pm-4:00pm
‘at Mashiko Arts & Crafts Residence
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| was taught that creativity is the product of sell-expression, but | have leamed
lo view crealivity as even maore. For me, creativity is aisa aboul perception and
a sensitivity to-all the information we accumillale everyday

In October 2015, | joined the Leach Poltery as the second Seasall Bursary
Apprentice, giving the oppodunity 1o leam and work alongside a talented and
diversa production team where I'm now the sludios production manager. 10
conlinlie o develop my persondl work in.a diverse and exciting enviranment.

Pols are profound objects that function in many ways—practically, ritialistically,
and aesthetically among other ways. Throughold history and cross-cullurally
pols have helped facilitate and share cullure. | am panicularly interested in this
and the way thal interacting with 3 pol is a way to communicate with all of
humanity. past or present This commuricative function can transporl the user
lo-another time. culture, andlon cultural context In essence, this function helps
Us leam aboul our identity, who we are.”

My main inlerest isin form. surface and gesture of making. always focused on
the polls suitability 1o its function and aiming for my interpretation of the Mingel
Philosophy . | am infiuenced by potters such as Shojl Hamada, Bill Marshall
Warren Mackenizie, John Resve, Kawakita Handeishi (Kyudayu Masanori) and
the potlers in the studio, and |s currently looking at peasant stonewares of the
Korean Yi dynasty, Gongxian poltery, Tang dynasly Chinese pottery and
porcelain pots from the Chinese Sung period. When | make a pot. | am
collaborating with 2 personal experience, a vessel, and a broad range of
potential subject matler. The physical andior congeptual sensibility of these
objects isa reflection of the sgures or experience.

During my ftime:in Mashiko: | want to consume as much of the:culture as-Ican
and hopefully get to know what Mashiko is o the people of Mashiko and use
these expariences and influences to create a body of work thal tuly represents
my experiences and nendships that develop along the way,

Matthew Foster

Q 3
B FIER 0 amada




